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DR.SOPHIE-CARMEN ECKHARDT-GRAMATTE (b. c%/s
d. Stuttgart, Germany, 2 December 1974) % r

, 6 January 1899;
training
in piano from her mother, a pupil ichol ein, and
continued piano as w qll as yiQlingtudies at Conservatoire in
Paris. At the age r‘n e & double début ongthe, violin
and plano formlng concerti ongbothiinstruments.
LIVI ﬁ , she studied with#Bronislaw Huberman. In
ured W|th Edwin Fischer as a two-piano team. In

1 0 h rried the painterWWalter Gramatte. In 1929, aftefithe

h of Gramatté, shesembarked onan/American toutpplaying her own
works with Stokowski (Philadelphia)and Stock (Chicago)."In 1934 she
married the art historian Ferdinand Eckfardt. From 1936-42 she @q

studied with Max Trapp at the Preussische Akademie in Berlin
almost exclusively to,compositien.

Eckhardt-Gramatté created a dense, agg &Ie th as much
closer to, and dependent on, late ro

twentieth-century techniqu He u . nance was a logical
development from post- ia though it never reached the
emotional 0 |en masters (Schoenberg, Berg, and
Webern). N eI ne detects some characteristics, especially

in the style ofigher early works, that "show(s) a lively mind in

grips with modern tendencies and using high technical accomplishments

in exploiting the resources of a new and musicianly polyphony."
-- Grove Dictionary of Music and Musicians, 1954.

Her Suite VI for solo piano consists of three pieces spanning three ...

Read S.C. Eckhardt-Gramatté's full biography at our website:
http://www.musiccentre.ca
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