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The Scampering Scarecrow String Series

THE SCAMPERING SCARECROW'

Composed and Arr

by
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MEET THE COMPOSER

GARTH WILLIAMS

and is presently working on his Masters of Music Composition from
For the past forty years, Mr. Williams has worked as a iC

and Professional Musician. He began his career in proig§gsio

Symphony Orchestra. In addition, he has played withtheQic&ia g¥mphony, the CBC

Chamber Orchestra, and the Vancouver Opera QIchega. Qe 1S presently Founder and Musical

Director of the Cowichan Camerata String Qgghe
When he is not playing profession

s is generally conducting or arranging

music for youth orchestras, as well ol rfghmers. He has conducted the Vancouver Youth
Symphony, the Delta Youth Orches IS"rounder and Past Musical Director of the Summer
Pops Youth Orchestra of couver.
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THE SCAMPERING SCARECROW

INTRODUCTION:

Throughout my years of teaching privately, | have always looked for innovative ‘
pieces that would captivate my students’ interest. Christopher Norton and Edwa

Huw-Jones have created music which my students have enjoyed studying a
performing. On that thought, | decided to write a violin book which aIIow ) d
to experience the interesting technical challenges of the violin, as lay pleces

which they enjoy musically. Following the violin book, | added on the viola
and cello. \)

| want to explain a little about the titles and cha%er of the pieces in the
book. The book begins with the “Berceuse”, afowly lullaby, an continues with a
number of pieces about a variety of amm@.
sizes. When | cycle around my co it

see scarecrows in gardens an g the way. |

Scarecrow”, children wi @the scar r of diffeign
ways throughout the pigc \ ents wil Misc |evous

into a wee bit o amumber of, @
Chimp” is all % rasts. The while
the Ch around with jazz

A I have always wanted to c e piece h@le rated the seasons of
ar, but sadly, | was not able to find many seas{n mpositions for beginning

students As a result, | composed “Peek A— t”, and “The Great Big Boo in 3”
for Halloween, and “The Hesitant H and “The Skipping Rabbit” for Easter.
The book concludes with a beautif s composmon entitled “Floating
Snowflakes” that merges an original eIody with the traditional “The First Nowell”.

From a pedagogical standpoint, The Scampering Scarecrow is a cello book
designed to give young musicians the opportunity to begin to experience foundational
techniques such as right and left hand pizzicato, col legno, beginning double stopping,
glissandi, staccato and legato bowing. For many, this will also be their first
introduction to minor scales.

Each piece in this book is accompanied by a scale which is pertinent to the key
of the piece. Along with the scale are a number of rhythm patterns which are taken
directly from the piece, thus allowing the student to create a solid foundation of
rhythms before actually studying the piece. | have used this approach throughout my
teaching career and have found it extremely beneficial in assisting the student in the
learning process.



THE SCAMPERING SCARECROW

TEACHING STRATEGIES:

| have always been a staunch believer in the value of scales. For my own pa (\‘
| have always warmed up with scales before a concert performance as it tends toé
solidify the tactile sense between my fingers and the fingerboard.

Because of my background as a performer, | also begin my, tu le$sons
with scales, and with relative beginners, the scales of G Major, D 7& d"A Major
are the first scales learned by most students. These scales pr Vi very sound basis
for young players. | generally have my students begin pla cales using simple
rhythm patterns, first using quarter and half note patt chlng out to
combination of quarter and eighth notes. | ha @ approach throughout my
teaching career and have found it extremﬁ |aI in assisti student in the

am only violin,

learning process.
To date, | have now comp

but also viola and cello. ‘ ve written du
the near future, | will wri % - i of the
pieces from the Sca arecro inning strin tras.
All of these com may be fo usiC Plus” @ adian
Music Cent

erely hope that your stude playing th@\ces as much as mine

the past. Many thanks for reading this Int 6

Q¢




—
P!
-
L
O
o
a8
as

rth M. Williams (Socan)

Andante

>

| sl

y X
FN

[

NY

ID D
1

mf

s ¢

-

il

(N9
_ o)
aAw
]
TTTO
TN
Auw
]
5
N
=
S
.nm.u M
o
2
©
Q
g
S
2
>

;uuu. N
e BN
AY
. f . I
N m ~e WP s
':II. IN A~
Awy Y
Pas
N
LYol
XX
ol JRA) o /)
iy
Nll...
N N Ny
I_ml
.n!.. B
 Yan
iR N tﬁruf
M
Aw
| 10 ||uv S
k!.. B
L Ya N
M wy
C [N N AL
Aw Auw
.m.:lu ~e
.AJ. B
q
L)
Q| — ﬁA\
R= R=+ R=S
s g L
~ M N
N —
3 S
> £

Copyright Kantata Studios, 2013, Duncan, B.C. Canada



16

1]l gl |
@

y X
¢

1
11%1 u. X
N il ol
Jvl i 1
il
| | | a
LT
N o]
1
| | TTe _fl
< E=3 3
- s
N F
(’/\'\
= E

e

N Tl L W N\

Alv e
N I
1Y
L Ya Nl
=
0N - NI
TN rl nd
| % | -}
Pas
o
L IAN
Eivivyg
TN
. Aww
TN i~
4115
b1 M~
L
e N
LYol
-
\i N u
T1e
[ i~y
I_mj
e 'Y
T e
Y | X[
va‘v ~e
L 1aNE hm‘
|
(W18 T
g=+ R=d R=d
At N e
AN N
——
) o
> £

rall. _

32

Av; T p. ‘II.Ml lluwﬂ
4115
' i~y
T
T . .
. L 18
(| HNR ) N ~e
. .NJ. B
_ 4N
X
_ |
alll ' bA\ [ HAY
_ \?A.
_ N M~
, Lmj
= kld TS
G g LYol
M wy [ wyy
JY ﬁ"\ u
N
iy |
Pan
Q!
Y]
{
Awmw
. B unm
3 £ o
T
(’/\'\
) o
> £



D Major Scale
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Violoncello

Piano

THE SCAMPERING SCARY SCARECROW
Dedicated to Jonah Chua

Garth Williams
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A Harmonic Minor Scale:
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G Melodic Minor Scale:
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A GREAT BIG BOO IN 3

Garth M. Wiuian(s\s'
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G Major Scale:
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Scale of C Major:




THE RHINO AND THE CHIMP
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FLOATING SNOWFLAKES
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CcMC

canadian music centre
centre de musique canadienne

MISSION: The Canadian Music Centre is the
catalyst that connects you to the ever-evolving
world of Canadian musical creation through
performance, education and promotion.

PURPOSE: The CMC provides unique @

resources for exploring, discovering, &\

performing Canadian music. We

passionate about nurturgg
community that hono ’&& and
supports the profes@ velopment

Canadian musi composers.
CMC inspires fresh persp

cele@s inventive composers, and pro

trglhsformative experiences. We champion
artistic diversity and embrace Canadad’s rich
cultural heritage in creative centres across the

country and internationally. e

HISTORY: During the early half of the th
century, Canadian composers recognized the
need to create a central repository for
information on their music as well as the need
to promote and facilitate it performance. After
much lobbying, the Canadian Music Centre
(CMC) was created in Toronto in 1959. Since
them the CMC has grown considerably and
today regional centres located in Montréal,
Vancouver, and Calgary offer works of its
Associate Composers.

ISI

la musiq e
et d'activitegk
O JECTIFS: Le C

\
e

MISSION: Le Cent. \sique canadienne
vous relie au r@t urs en mouvement de

ion, par le biais de concerts
ducatives et promotionnelles.

€ musique canadienne

est un por en son genre vous

héritage
aghant composit

(S otes
chemin entp@y nel.

musique canadienne
S perspectives, favorise la
ropose des expériences

SION: Le C
inspire,d

crégqti %
Wes. Partisan de la diversité artistique,
|

entre présente le riche patrimoine culturel
du Canada dans divers lieux de création au
pays et a I'étranger.

HISTOIRE: Au cours de la premiére moitié du
20e sieecle, les compositeurs canadiens ont
reconnu le besoin de créer un lieu oéu serait
centralisée l'information sur leur musique, de
méme que la nécessité de promouvoir et de
favoriser 'exécution de ce répertoire. A la suite
de nombreuses démarches, le Centre de
musique canadienne (CMC) vit enfin le jour a
Toronto en 1959. Le CMC a pris beaucoup
d'expansion depuis cette époque, et aujourd'hui
plusieurs centres de promotion localisés a
Montréal, Vancouver et Calgary offrent la
collection compléte de la musique de ses
compositeurs agrées



centre de musique canadienne
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